
Huw Davies Gallery
2nd - 27th November, 2021

Getting Lost to Find Ourselves
Caroline Huf’s work teaches us to become willing participants in walking in ‘Nature’ and exploring connections with 
ancient Country, while being aware of the legacies of colonialism. The installation comprises a group of films projected 
onto rocks or walls and combined in the gallery space with sculptural concepts – a ‘dress’ and ‘headdress’ painstakingly 
woven from 16mm film into ‘costumes’ – that become a means to explore moving through Country. The material form of 
the costume is also one of the exhibited films running, revealing the spaces where performers walked.

Let’s Get Lost shows an older woman attempting to negotiate steep uphill segments of Mount Majura and Red Hill. The 
film dress and headdress prevent easy movement and obscure vision. As the performer of this piece, I felt like an animal 
or bird behind a skin or shield being followed by the film maker. I could not properly see to step. Bare foot, I stumbled 
gingerly to protect my virginal toes. But I know how to walk in our native bushland – or do I? It is no irony that the plastic 
film from which the dress is made is something of a point in itself, since we cannot easily rid ourselves of the shackles of 
the past. Film material is almost completely non-biodegradable, suggesting the indelible nature of human legacy on this 
land and everywhere – a frightening and arresting revelation.

Huf’s PhotoAccess Dark Matter residency, incorporating both experimentation and learning, was enhanced by her 
participation in the Australian National University School of Arts and Design’s 2021 Bundian Way Art Exchange (BWAE). 
This workshop introduces First Nations’ cultural knowledge and experiences, with a focus on the Yuin people of coastal 
NSW. Huf’s ideas for her ‘costumes’ developed during this workshop as her understanding of Country increased and 
engendered more meaningful connections with the landscape. Her dress and headdress became a means to explore 
Country, centred on the idea of making a dress from film as akin to the experience of learning to walk through Country. 
The dresses also created the opportunity for Huf to perform in PhotoAccess’ gallery space – though this aspect of the 
project was somewhat derailed due to COVID.

Light Materials 
Caroline Huf
In a series of video works deconstructing and recombining film materials through a process of digital or analogue weaving,  
Huf explores the exhaustion and re-invention of settler Australian myths about the mystery and threat of the bush. 

Huf’s It's No Picnic disrupts Peter Weir’s iconic 1975 film, Picnic at Hanging Rock, a key cultural expression of colonial 
anxieties about the unfamiliar Australian landscape. While in Let’s Get Lost, the artist explores ephemeral encounters with 
local environments, recording and re-projecting performances centred on a 'costume' she constructed from strips of 16mm 
film to consider possibilities for new connections with Country. 

Light Materials presents outcomes from Huf’s PhotoAccess 2021 Dark Matter residency.

Caroline Huf. It’s No Picnic, 2021. digital video woven in Adobe After Affects (still), 4.06 mins



Huf’s headdress work was initially inspired by the kumoso, or ‘priests of nothingness’ – Japanese Zen monks who play 
flutes beneath an enclosed headpiece that obscures identity and dissolves the ego. During lockdown, Huf began to 
learn the shakuhachi – the type of flute used by the monks. By blindfolding a performer in a ‘natural’ environment –  
albeit one of Canberra’s nature parks – Huf’s headdress asks us: ‘What is our identity in this ancient landscape?’ 

For urban dwellers, in particular, our relationship with Nature is highly mediated, as we have come to see well only too 
recently. ‘Nature’ and ‘country’ are such loaded terms for us, invoking all the nationalist identities with which we are so 
familiar: the Man from Snowy River and Anzacs, Walkabout to Picnic at Hanging Rock. We - non-Indigenous Australians - 
can grasp something of what Country means for First Nations peoples – it is identity. And yet we also need connections 
to Nature, however mediated, for our wellbeing.

In her second film It’s No Picnic, Huf uses her video weaving technique and also ‘drips’ film down the screen  - as if to 
show that history is malleable (in the sense of truth telling). It can be altered to include new stories and to redress past 
wrongs – it can be realised compassionately, not just theoretically. 

Huf’s manipulation of Peter Weir’s iconic film Picnic at Hanging Rock addresses themes of innocence replete in many 
of our so-called great cultural icons. A recent ABC series Back To Nature took the viewer to Ngannelong (Hanging 
Rock), in central Victoria, and talked of the time slips that Joan Lindsay, author of Picnic at Hanging Rock (the original 
book), experienced when she visited that place. Lindsay’s book presents a stereotypical view of femininity, but Huf’s 
It’s No Picnic refuses this romanticised view. Instead, the work reveals the lost girls of the book and film as apparitions 
or ghostly forms. The characters become present in the landscape as memory. This is strongly emphasised in the 
projection being onto a piece of rock. 

In transforming Picnic at Hanging Rock and embedding memory within landscape, It’s No Picnic insists that we must 
acknowledge the ways in which the entire history of our country is still here, beneath our feet. It cannot be escaped or 
thwarted. And, First Nations writers, artists and thinkers know that history and are bringing it to the surface. It’s No Picnic 
follows the deceit of René Magritte’s The Treachery of Images (This is Not a Pipe) because it is not the film, yet it is the 
film. It’s No Picnic is and is not Picnic At Hanging Rock. It provides an alternate point of view. It’s No Picnic is not much 
fun either, because the girls go missing, just as many have (and sadly do – both boys and girls) in this vast land. Lastly,  
It’s No Picnic refers to Australia, which is no picnic either, because it is full of massacre sites.

Finally, Light Materials, also the name of the exhibition, explores a view that is at once familiar and exploratory. It 
contrasts the familiar bushlands around us with the concept that what may be familiar could in fact be very unknown. 
Perhaps this summarises our relationship with this Country. We are at once both completely comfortable in it and at the 
same time it is paradoxically alien. It is Country in which we are constantly being asked to initiate ourselves, like the girls 
at Hanging Rock (Stan Grant: Australia Day). 

While not presenting easy answers, Huf’s work offers us a choice in negotiating our ongoing relationships with Country 
and ourselves. Perhaps we can take the generous hand offered by many First Nations peoples and deepen the sense of 
belonging to Country. Perhaps we can walk in a different way – a way beyond the inheritance of innocence and privilege 
that we have come to believe is or was our legacy. 

       

Janet Long

Janet Long is a Canberra-bessed artist and sculptor working in a range of mediums 
including designing in laser and water jet cut steel. She is also a Feldenkrais Practitioner  

providing one on one lessons for persons from all backgrounds and capacities,  
including those with neurological conditions, the aged, children and adults. 
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38 Caroline Huf, Light Materials: Let's Get Lost 1, 2021, performance costume (headdress) 
made from woven 16mm film strips.

Edition 1 of 1 $700

39 Caroline Huf, Light Materials: Let's Get Lost 2, 2021, performance costume (dress) 
made from woven 16mm film strips.

Edition 1 of 1 $550

40 Caroline Huf, Light Materials: Let's Get Lost 3, 2021, performance costume (dress) 
made from woven materials including 16mm film footage of walks at Mount Majura, 
collected leaves and fabric glued to 'clear' film strips.

Edition 1 f 1 NFS

41 Caroline Huf, Light Materials: Let's Get Lost 4, 2021, digital video of performance at 

Mount Majura, 10.00 mins

Edition 1 of 1 NFS

42 Caroline Huf, Light Materials: Let's Get Lost 4, 2021, digital video of performance at 

Red Hill, 10.00 mins

Edition 1 of 1 NFS

43 Caroline Huf, Light Materials: It's No Picnic, 2021, digital video projection on found 

rocks, video made of digitally woven scenes from Picnic at Hanging Rock (1975),  

45.00 mins.

Edition 1 of 1 NFS

44 Caroline Huf, Light Materials: Let's Get Lost 5, 2021, digitised 16 mm film (film woven 
into Let's Get Lost 3 dress).

Edition 1 of 1 NFS

Soundscape: 'Shakuhachi' by Bronwyn Kirkpatrick, from the album Moon (2003), and 

ambient sound recorded during performances on Mount Majura and Red Hill.

Caroline Huf | About

Caroline Huf is a contemporary visual artist making experimental work that combines performance art, sculpture and 
video in new and exciting ways. She began her training in  sculpture and performance art at the Australian National 
University School of Art, and went on  to study a degree in dramatic arts and acting at the Victorian College of Arts. 
She performed in  many professional theatre productions and devised experimental performances. This theatre 
experience translates into her performance-based video artworks.

She gained a Masters in Media Art from the UNSW College of Fine Arts where she explored  abstract sculptural stop 
motion animations. Her improvised animations with found objects and  plasticine have screened in international Film 
Festivals including: the European Media Arts  Festival, Osnabruk Germany; Melbourne International Animation Festival; 
Sydney Underground  Film Festival; the Edinburgh International Film Festival, the Festival of Technology at MOMA,  
Washington, and two of her stop motion animations are in “The Magic Arts: Australian  Animation from 1970s to Now” 
presented by the Australian Cinémathèque as part of the tenth  Asia Pacific Triennial (APT10) at Queensland Art Gallery 
| Gallery of Modern Art (QAGOMA).  Her works are held in the National Film and Sound Archive Collection.

In 2019 Huf completed a practice led Masters of Philosophy at the ANU School of Art and  Design. This research 
culminated in the development of a unique process of video-editing which she calls ‘video weaving’. In these works, 
audio tracks have been woven with the video, creating flickering fabric of the film. The woven video works drew on 
neuroscience and psychology  relating to the perception of time, as well as the practice of meditation to explore 
neuro-media  as a structural basis for the temporal dimension of experimental film. Her recent work the  'Monologues’ 
series explores self-portraiture, acting, and identity. After the Masters, Caroline  received an Arts ACT grant enabled 
her to attend a residency at the Icelandic Textile Centre  (ITC) where she incorporated Icelandic weaving patterns 
into editing. This year Caroline was a recipient of a Dark Matter 2021 residency. During this residency she has further 
developed her work into the theme of weaving, time and landscape.  

Artist Statement

Over the last few years, I’ve developed a process of video ‘weaving’, that is to edit video so that it appears to weave 
in patterns such as twills. I use this process to show multiple time zones. Sometimes the 'weaving' is a means to gather 
disparate images into a pattern; and other times I use 'weaving' to pull apart a video and find within it threads of 
different times to reveal the delayed duration of the present, that our experience of 'now' occurs over a few seconds. 
Each video is pulled apart, altered in speed, scale, and moved out of time.  During the ‘Dark Matter' residency at Photo 
Access, I explored weaving 16 mm film as well as digital video. The result is the series Light Materials, including my It's 
No Picnic series and Let's Get Lost: Picnic Dress 2.

For It's No Picnic, I wove the iconic Australian film Picnic at Hanging Rock directed by Peter Weir and released in 1975.  
For better or worse, I grew up with this film, which tells the story of a group of schoolgirls lost to the mysteries of the 
Australian bush. Miranda (the lead character) and her friends, their floating white dresses, the vistas of granite rock that 
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Visit www.gallery.photoaccess.org.au to learn more about Light Materials, including works not in the gallery.

dominate the film’s landscape and the pan pipes of the soundtrack are deeply embedded in my psyche. By weaving 
sequences of Picnic, I wove the music of the haunting pipes into grating industrial sound. The twill pattern becomes 
increasingly threadbare as the colonial myth of an unknowable Australian environment dangerous to European settlers 
becomes tired and worn out. 'It's Time' for a new picnic dress.

I decided to weave myself a dress out of 16 film strips. After learning how to use the 1950's non reflex 16mm film Bolex 
camera I bought on eBay, and with the help of PhotoAccess staff, how to develop 16mm film, I set out to weave a dress 
so that it could unravel and play through the projector. As a contrast to the digital weaving of Weir’s masterful film, 
in this work I wanted to respond to the landscape more directly. I began to film my walks near where I live, on Mount 
Majura. The film is like a visual diary, a ‘brushing up’ against the landscape. Like memory of our experience, the dress is 
ephemeral; after projecting it I need to weave the dress again.

As a friend pointed out to me, children lost in the bush is a major theme in Australian art. It is the colonial fear of an 
unfamiliar landscape. I am tired of this story and yet it is very much part of my own story. However, perhaps we/I need 
to get more lost in the landscape – to get lost in, to get consumed by, to fall in love with, the landscape.  So, I called this 
collection of film dresses Let's Get Lost (after Chet Baker’s 1950’s love song).


